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Literature Review: Examining Curriculums


This literature review addresses three varieties of curricula that have the ability to intersect one another to create more dimensional and affluent learning environments. These curriculums are the following: art education curriculum, design education curriculum and place-based education curriculum. The literature chosen, answers the questions “how can a curriculum be used as a link between the classroom and contemporary culture and society?” and “how can educators shift away from the traditional ‘art projects’?” In the study of art education curriculum, Olivia Gude discusses how art education curriculum can be shifted toward more ‘real world’ based learning, Stewart and Walker discuss the importance of enduring ideas and a multidisciplinary education, and Beverly Naidus talks about the importance of socially engaged art and preparing students to take activist roles in societal issues. When examining design education curriculum the most pertinent educationalist and theorist is Meredith Davis, who stresses the importance of design in education. In reviewing place-based education curriculum, Mark A. Graham and Doug Blandy both agree that incorporating ecological and community concerns into teaching can enable our students to become active participants in the conversations and movements surrounding these issues. 

Art Education Curriculum 


When confronting the idea of shifting away from the traditional ‘art projects’ and curriculum, one must consider what stigmas surround the field today and what is being done to veer away from them. An initial study of what some of the most prevalent and progressive art education theorist and teachers are doing is essential if we want to understand how to establish a relationship between contemporary culture and society and the classroom. A look at the writings of educators and theorists, Olivia Gude, Marilyn G. Stewart and Sydney R. Walker, and Beverly Naidus can provide us with a foundation with which to begin examining possibilities of the art education curriculum in respects to contemporary culture and society. 


Olivia Gude is currently a professor at the University of Illinois in Chicago and was awarded the National Art Education Association’s 2009 Viktor Lowenfeild Award for significant contributions to the field of art education. Gude is a member of the Council for Policy Studies in Art Education and is a member of the Educational Advisory Board of the PBS documentary series Art 21. In 2012, Gude was chosen as a member of the Visual Arts writing team of the National Coalition for Core Arts Standards. Gude is the founding director of the Spiral Workshop, a curriculum research project. She is also a public artist who has created over fifty murals and mosaic projects, often working collaboratively with communities and students. Gude frequently lectures and teaches workshops on contemporary art education and works one on one with teachers and school districts to create new curriculum models in urban and suburban schools. She is among the most influential educators of our time and a look at three of her articles explain why. 


All of Olivia Gude’s articles are targeted toward educators, specifically veteran educators who might need a new outlook on curriculum, and teachers in training, who might need some inspiration in constructing curriculum. In New School Art Styles: The Project of Art Education, Olivia Gude includes lesson examples based upon those used in her after school program, The Spiral Workshop. In this article, Gude focuses on the fact that most school art projects today do not leave much room for the students’ artistic freedom. Most art lessons being taught are from the book, conventional and ‘rule-governed.’ Gude points out that there is a disjunction between school art projects and art-making outside of the school setting. A quality art education should generate not only new knowledge, but it should enable students to have a completely fresh and different outlook on their experiences, and the world. 


In her article, Postmodern Principles: In Search of a 21st Century Art Education, Olivia Gude again uses curriculum examples from her Saturday art classes, The Spiral Workshop, as references throughout the articles. She is criticizing the stress of art elements and principles (that are over 100 years old) in the classroom and saying that most art programs fail to make meaningful connections between these formal descriptions and understanding and analyzing works of art. These words have been the vocabulary rather than some vocabulary that can be useful in constructing or interpreting art. Gude claims that these principles are not always applicable to all forms of art making and especially so when making and discussing contemporary art. Gude provides a list of postmodern principles (appropriation, juxtaposition, recontextualization, hybridity, layering, interaction of text & image, gazing, representin’) that address contemporary art, that were derived from curriculum projects by Chicago-area teachers and artists. She stresses that these principles are not ‘discrete entities’ but rather a basis from which to work and build upon. If we structure art projects to introduce students to postmodern principles and contemporary art works, we are enabling them to understand art today and participate in and shape contemporary cultural conversations. 


In Principles of Possibility: Considerations for a 21st-Century Art & Culture Curriculum, Gude discusses that national standards as they are written should not be the basis of which to structure a curriculum. Students should be able to sense, examine and explain the structure and purpose of the art curriculum they’re being taught. They should be gaining skills as well as generating personal and shared meaning through their experiences. Through curriculum research, Gude came up with the principles of possibility; a useful structure or checklist that art educators can use as reference in determining whether their curriculum offers a wide enough range of art experiences. The list includes the following principles; playing, forming self, investigating community themes, encountering difference, attentive living, empowered experience, empowered making, deconstructing culture, reconstructing social spaces, not knowing. The principles Gude provided emphasize students’ abilities to engage in continual inquiry without requiring a ‘right’ answer and enable them to explore a number of different approaches when interpreting meaning in a wide variety of visual and verbal texts. ‘Let us now collaboratively choose new curriculum categories that give central places to the diversity of creative thought and action possible in postmodern times.” (2007, p. 15)


Marilyn G. Stewart is a professor of Art Education at Kutztown University in Pennsylvania. She is the author and co-author of a number of Davis Publications books. Stewart is a frequent keynote speaker and consultant in national curriculum projects and has conducted over 200 extended institutes, seminars and in-service days in over twenty five states. The NAEA awarded Dr. Stewart the 2011 National Art Educator of the Year. Sydney R. Walker is a professor at Ohio State University in the Department of Arts Administration, Education and Policy. She has an M.A in art education, Ph.D in Art education and M.F.A in painting. Her areas of expertise are studio production, contemporary art, curriculum development and poststructuralist theory. These two educationalists collaborated in writing one of the most read and referenced art education books to date. 


Rethinking Curriculum in Art Education is written for practicing teachers and individuals training to become teachers, but is also applicable to non-art teachers who are interested in incorporating arts into their curriculum, as well as arts curriculum supervisors, museum educators and arts administrators. Rethinking Curriculum in Art Education was written based on the work of many mentors, teachers, administrators, committee members, evaluators and funders involved with the five-year Transforming Education Through the Arts Challenge (TETAC) project. The nature of this project primarily focuses on how theory informs practice. The book is meant to be used as a guide in designing curriculum. This book seeks to get art educators to examine their basic, foundational ideas when planning a curriculum to ensure student learning and how learning can best be achieved. Stewart and Walker talk about how enduring ideas can be the foundation of a curriculum and how art education can be linked to a variety of other subjects in multidisciplinary lessons. They also offer guidelines for how to select content, design classroom instruction, and implement different forms of assessment. 


Beverly Naidus is a professor of Interdisciplinary Arts and Sciences at the University of Washington, Tacoma (where she currently has tenure). Naidus has an MFA from Nova Scotia College of Art and Design and a BA, cum laude with distinction in studio art from Carleton College. She has taught at the MoMA, and the Met. She has also taught fine arts at California State University (where she received tenure as an associate professor) as well as Goddard College. Her mediums range from site-specific, interactive installations to digitally rendered artist’s books. She is now collaborating on an eco-art restoration project at the Beall Greenhouses and is a member of artist collection, Vashon Artists Linked in Social Engagement (VALISE). Naidus is on the advisory board of the Backbone Campaign, and the Social Ecology Education and Demonstration School (SEEDS). She lectures and runs workshops internationally and has published a number of articles, as well as her own books. Beverly Naidus is a practicing artist and well known educator and theorist, who strongly believes in a socially engaged art education curriculum. Unlike Stewart and Walker, and Gude (who have more generalized critiques and ideas), Naidus take a narrower approach to art education that focuses on socially engaged and activist art as a link between society and the classroom. 


Beverly Naidus wrote Arts for Change: Teaching Outside the Frame for an audience of college-level educators and graduate students in arts education, arts and social change theory, practices in community-based arts, and history of community arts courses, as well as faculty and students of critical arts theory and feminist art and social activists. This book features interviews with over thirty artists and teachers from a number of colleges and universities from the United States, Canada, and Great Britain, whose teaching is inspired by and informs about activist arts practice. It contains Naidus’s personal memoirs and theory based on her experience and readings. Naidus uses this book as an instructional guide, to present strategies as well as theory for implementing socially engaged art education into one’s teaching practice. She believes that art can be a deconstructive force (‘to analyze and question what exists and existed’) and a reconstructive force (‘providing a visionary role’). Throughout the book, Naidus continually revisits complex problems; both social and environmental, that are most prevalent in our contemporary society. She argues that these problems need to be faced if our species wants a chance at surviving the next century. Arts for Change explores how art and art education specifically can be an integral part of social transformation, and through their practice, our society can find a vision to move through and past our challenges. 

Design Education Curriculum


The discussion surrounding design education in the art education curriculum has been spearheaded by Meredith Davis for the past twenty five years or so, through multiple publications that focus on curriculum policy as well as practice. Although she does not explicitly say so, the incorporation of design education into an art curriculum in itself can be a shift away from the traditional art projects and class. 


Meredith Davis is a Professor of Graphic Design, and the Director of Graduate Programs in Graphic Design. She has an M.A in Education from Pennsylvania State University, and an M.F.A in Design from Cranbrook Academy. Meredith is a fellow of and the 2005 National Medalist of the American Institute of Graphic Arts. She has received numerous teaching awards for graduate education, including four university awards as Alumni Distinguished Graduate Professor and nominee for the Board of Governors Award for Teaching Excellence. She is the recipient of more than fifty national and international design awards and her work has appeared in a number of publications. Meredith is a former president of the American Center for Design and the founding president of the Graphic Design Education Association. She was the AIGA representative to the National Association of Schools of Art and Design and a member of the NASAD accreditation commission. She currently serves on the education advisory committee for the Cooper Hewitt National Design Museum and teaches in the museum’s programs.


In Design as a Catalyst for Learning, Davis presents the findings of the design based curriculum research conducted by the OMG Center for Collaborative Learning, funded by The National Endowment for the Arts. Davis’s target audience is educators, parents and business leaders. Davis believes that design education can lead to a deeper understanding of abstract concepts we want our students to learn. When students are designing, they are inherently learning to identify needs, frame problems, work collaboratively, explore solutions, weigh alternatives, and communicate their ideas verbally, graphically and three-dimensionally. Design learning requires constant self assessment and critique. This habit of continual assessment and improvement is fundamental to not only the design process but to lifelong learning. In writing this book, Davis provides an introduction to design strategies and classroom activities for all grade levels and subject areas. 

Place-Based Education Curriculum


Place-based education research spans design and art education curriculum and theory. Place-based pedagogy naturally bridges the gap between the classroom and contemporary culture and society by addressing ecology and local communities. Mark A. Graham and Doug Blandy both argue that an art curriculum should be geared toward, or at least incorporate place-based pedagogy so that our students can become aware of issues surrounding contemporary society and what they can do to make a difference. 


Dr. Mark Graham is currently a professor in the Department of Visual Art at Brigham Young University. Prior to this position, he was the Visual Arts Chairman of Port Washington Public Schools in NY, and an assistant professor in the College of Education at Washington State University. Graham has a B.A from The University of Utah, an M.B.A from New York University and an Ed.D. from the Teachers College of Columbia University. Dr. Graham has illustrated over twenty children’s picture books and published over twenty five scholarly publications. His research interests include a study of Tibetan mandalas, place-based education, ecology and art education and the role of teaching artists in school settings. Graham believes that if we don’t teach our students to take part in social justice and change, we are only hurting them and the future of our society.


Mark Graham wrote this article, Art, Ecology and Art Education: Locating Art Education in a Critical Place-Based Pedagogy, for practicing teachers and teachers in training to communicate the potentials of interweaving critical place-based pedagogy and art education. Together they can create curricula that is responsive to the ecology of local places and culture that directly affect our students. Mark Graham argues that local communities and issues are marginalized in both life and education because large-scale economies that revolve around consumption don’t address ecological concerns. He believes that place-based education opens up opportunities for both the theory and practice of art education to address ecological issues. This article is meant to identify a space for place-based education that engages in ecological issues within contemporary art culture and education. Graham believes that art education has the capacity to confront important issues that require creative and imaginative solutions, and when it is merged with place-based pedagogy, students have the opportunity to address important topics regarding place, culture and ecology. However, in most pedagogies today, because of ‘mainstream educational purposes’ and a lack of teacher motivation, the relationship between art and ecology is largely unexamined. If we ignore art education’s potential impact on ecological studies, we are losing the chance to teach our students how to actively engage in and examine ecological concerns that affect them. “Art asks us to resist habits of conventional thinking and to consider what we live for.” (2009, p. 387)


Doug Blandy is an associate dean for academic affairs at the University of Oregon’s School of Architecture and Allied Arts. He is also the director of the university’s Arts and Administration Program as well as its Center for Community Arts and Cultural Policy. Blandy has a B.S, an M.A and a Ph.D. in Art Education from Ohio State University. He has received the Manual Barkan Award from the NAEA and has held leadership roles in the NAEA and the U.S Society for Education Through Art. Blandy has written a number of works and published over five books. His writing addresses cultural issues that bridge art theory, contemporary art practice and community arts action. Blandy directly addresses the profession of art education and argues that we need to shift our teaching strategies and curriculum to train and prepare our students to become social and environmental activists. 


In this article, Greeting the Profession, Doug Blandy discusses ways in which art educators can use their profession to broaden the discussion surrounding environmental concerns and solutions. He references back to an article he published in 1993 with Elizabeth Hoffman that discussed how art education ‘of place’ is possible if we fuse together community-based (place-based) art education with a bioregional perspective. He stresses that the nations conversations about environmental issues is shifting away from the necessity to convince people about the seriousness of them and more toward what we must do and what we can do. Blandy points out that art educators are not new to this conversation. There has been plenty of literature published already that discusses how environmental and art education intersect one another. He believes that if art educators research the literature discussing the theories and practices of an art/environmental curriculum, they can begin to implement them in their classrooms. In doing so, they can start to take leadership positions in these conversations and movements. Blandy suggests that the focus on visual and material culture in the field creates an expanse of opportunities to respond to environmental concerns. He believes that we must expand the field of art education and discover what environmental issues have been ignored, and how we can enable our students to come up with innovative solutions to the ‘revitalization of environmental, social and cultural systems.’
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