
NOW DIG THIS!  
ART & BLACK LOS ANGELES 1960–1980

TEACHER RESOURCE GUIDE



1 MUSEUM

Now Dig This! outreach programs have been made possible by the  
Eileen Harris Norton Foundation, The Kenneth T. and Eileen L. Norris 
Foundation, Ina Coleman and Alan Wilson, and V. Joy Simmons, M.D.

Free tours of the exhibition are available to all school groups.  
For reservations, please call Academic Programs at 310-443-7041.

Museum Hours: 

Tue, Wed, Fri, Sat 11am - 7pm

Thu 11am - 9pm

Sun 11am - 5pm

Closed Monday

10899 Wilshire Blvd. at Westwood, Los Angeles 90024.

Parking is available under the Museum. Rates are $3 for the first three hours with 

Museum stamp; $1.50 for each additional 15 minutes. There is a $3 flat rate after 

6:00 p.m. There is a $3 flat rate on Saturdays and Sundays.  Parking for people 

with disabilities is provided on levels P1 and P3.

Public Transit Routes:

Metro Rapid 720 & Local 20 from Downtown, 2/302 from Hollywood & Echo Park

Santa Monica Big Blue Bus lines: Super 12, 1, 2, 3, 8, 11, 12

Culver City Bus: 6, Rapid 6



INTRODUCTION



Operation Teacup (Tower Easter Week Clean-up), organized by the 
Student Committee for Improvement in Watts, at Watts Towers 
Arts Center and 107th Street, April 1965. Courtesy Noah Purifoy 
Foundation Archive.





FRONT RUNNERS



Charles White in his Los Angeles studio, 1970.  
Courtesy Robert A. Nakamura.
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ASSEMBLING



Noah Purifoy installing 66 Signs of Neon exhibition at University of 
Southern California, Los Angeles, c. 1966. Photograph courtesy of 
Harry Drinkwater.
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ARTIST/GALLERISTS
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POST-MINIMALISM  
& PERFORMANCE



Senga Nengudi setting up for a performance of RSVP X in  
her Los Angeles studio, 1976. Courtesy Just Above Midtown 
Gallery Archive.
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FRIENDS



Group exhibition at the home of Alvin and Jeffalyn Johnson, June 
1962. Ruth G. Waddy can be seen from the rear and one of Charles 
White’s works is visible in the far background. Courtesy Betye Saar.
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ADDITIONAL  
RESOURCES



Left to right: Daniel LaRue Johnson, Charles White, and Betye Saar  
at the Negro and Creative Arts Exhibit at the Los Angeles home of 
actress Diana Lynn, organized by Beate Inaya, August 12, 1962. 
Courtesy Betye Saar.





 



 

 

 

 

 

 

 

 



 



http://www.socialexplorer.com/pub/maps/home.aspx
http://www.laalmanac.com/history/hi01i.htm
http://www.kcet.org/updaily/socal_focus/places/maps-a-quick-look-at-the-changing-demographics-of-la-1940-to-the-present.html
http://www.kcet.org/updaily/socal_focus/places/maps-a-quick-look-at-the-changing-demographics-of-la-1940-to-the-present.html
http://www.renaissancesociety.org/site/Exhibitions/Essay.Black-Is-Black-Ain-t.595.html


 



http://www.alonzodavis.com/
http://dalebrockmandavis.net/
http://www.spacetimecc.com/
http://www.meledwards08.com/
http://marenhassinger.com/
http://www.suzannefjackson.com/
http://ulyssesjenkins.com/
http://ronmiyashiro.com/
http://sengasenga.com/
http://www.noahpurifoy.com/
http://www.betyesaar.net/
http://www.farmworkermovement.us/gallery/index.php?cat=66


 



TIMELINE



David Hammons in his Los Angeles studio, 1970.  
Courtesy Robert A. Nakamura. 
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